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Material and Method.

action ; that central force within us
which feeds the specific activities
through which we give out ourselves
to the world, and, in giving, find and
recover ourselves.

39










































Time and Place.

has the ¢ Tempest” in his pocket,
and can surrender himself to its spell,
can afford to lose time on cars, fer-
ries, and at out-of-the-way stations ;
for the world has become an exten-
sion of his library, and wherever he
is, he is at home with his purpose
and himself.
























































































































for Literature.
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From the Book to the Reader.

is in the inarticulate soul of his brother
man. Such books are the rich mate-
rial of culture to the man who reads
them with his heart, because they add
to his experience a kind of experience
otherwise inaccessible to him, which
quickens, refreshes, and broadens his
own nature.
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Breadth of Life,

know thoroughly the great books of
the world and remain a provincial or
a philistine; the very air of these
works is fatal to narrow views, to low
standards, and to self-satisfaction.






































































































































































































The Teaching of Tragedy.
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«wture throuch Action.
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Culture through Action.

ble experience which open on all
sides about every man, which is to
be found in the pages of Homer,
Dante, Shakespeare, and Goethe, and
of all those great artists who have
seen men in those decisive and sig-
nificant moments when they strike
into the movement of history, or,
through their deeds and sufferings,
the order of life suddenly shines
forth.
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Retrospect.

relation to culture. From this root-
age flows the vitality which imparts
immortality to its noblest products,
and which supplies an educational
element unrivalled in its enriching
and enlarging quality.

279
























